
English 323

Creative Writing II
3 Credits, TR 11-12:15
Instructor:  Cindy Nichols


Office: SE 318F

Office Hours: MWF 10-10:50, TR 10-10:50 and by appt.
Phone:  231-7024

Email:  Cindy.Nichols@ndsu.edu (Email is the best way to contact me.)
Catalog Description

Imaginative writing with a concentration in one or two genres.  Emphasis on developing critical awareness and becoming acquainted with the literary fine arts.  Prerequisite:  English 120. 

Course Texts
Marc Smith, ed. The Spoken Word Revolution (Slam, Hip Hop, & the Poetry of a New Generation). Sourcebooks mediaFusion. Includes audio CD.  
Additional required readings will come from online materials I have developed: 

· Skittish Libations (Quotations about Writing, Writers, and the Creative Process); 

· Harmonious Confusion (Ideas, Exercises, Prompts); 

· Writer’s Link (a large index of websites for creative writers). 

These items are all available in our online Class Library at:

http://www.ndsu.nodak.edu/instruct/cinichol/Classes/CreativeWriting/Library.htm
Required Resources and Additional Considerations
 

You will need frequent access to a word processor, computer printer, the internet, and email. You also must know how to send email document attachments. (Check with the Technology Learning Center in IACC or the ITS Help Desk if you need assistance.) You will also need to allow, in your schedules, for 2 community literary events outside of class time.
Course Objectives
· Students will understand and practice the creative writing process from pre-writing through multiple experiments with language to the refining and presentation of a completed writing product.
· Students will understand the descriptive and critical terms used in creative writing and apply that understanding to individual and group writing activities. 
· Students will learn how to access local and national resources for creative writers.
· Students will locate and explore their personal centers of interest in a setting both supportive and challenging.

· Students will begin to understand the standards and expectations of various literary communities, especially within the established (noncommericial, non-mass market) fine arts.

· Students will come to understand "literature" as both a body of knowledge to be studied and an ongoing, evolving, living enterprise. 

Course Work, Grades, and Minimum Requirements


Grading is based on a very simple point system, in which the aim is to earn as close to 100 as possible. You’ll start the semester with 0, then earn credit for the course work described below. Note: specific evaluation criteria for each assignment will be elaborated in detail on its respective assignment page.
At the end of the term I’ll tally your points. To pass the course, you must receive a minimum semester total of 57. The final grade scale looks like this: 

90-100=A;  79-89=B; 68-78=C; 57-67=D; below 57=F
Chapbook  (50 pts. possible; 50% of semester total)       

A chapbook is like a regular book, but produced much less expensively and published in fewer numbers. It also tends to be considerably shorter than a regular book. Your chapbook will include several completed fiction and poetry projects, each worth 5 pts. for a total of 25 pts., or half of your chapbook score. The other half is open—additional items you've been working on and believe would help the collection form a whole.  All chapbook materials will undergo thoughtful and active revision, and include an “Author’s Notes” page reflecting on that revision process. Finally, your collection will include the conventions of any book: cosmetically appealing cover, a title page, table of contents, dedication page, etc.
Workshop  (20 pts. possible; 20% of semester total)

You will have at least two pieces of writing workshopped before the end of the term. Following each of your two required sessions, you will write a two to three-page reflective essay, typed and double-spaced, due not later than 1 week from the date of your workshop session. This essay should summarize and examine the feedback you received during the session, and explain how you subsequently revised, or plan to revise, your work. You should address what you learned about the strengths and weaknesses of your workshopped piece, the possibilities and directions for future work which came out of the session, and in general what you learned about writing. You should also put your thoughts into the larger context of your overall progress and development as a writer. Each essay is worth a total possible of 10 pts. 

Weekly Work  (20 pts possible; 20% of semester total)

We'll complete a variety of short exercises and activities throughout the term, intended primarily as writing prompts as well as ways to practice particular skills. Activities may include scheduled conferences, reading checks, responses to Harmonious Confusion selections, brief reports, and a spoken word performance in front of the class and possible class visitors. Each of these activities will usually be worth 1-5 pts. 

Community Events (10 pts possible; 10% of semester total)

As part of your growing knowledge of what writers do, you'll attend at least two outside-of-class literary events (a reading, a talk, a workshop, etc.). For 5 points each, you'll write a 1-2 page, typed and double-spaced report summarizing the event in detail and reflecting on its significance to our class, your writing, your understanding of literature, and your experience of the literary world.  Your community reports are due with your chapbook at the end of the term.

Attendance and Participation 

Because this is a workshop and discussion-oriented course, your attendance is VITAL to the success of the class and to your progress as a writer. The whole group will depend on you to be present and prepared. I therefore keep careful track of who is present and actively participating, and your attendance record may affect your final grade in borderline cases. In other words, if your final score is 77 (C), a stellar attendance and participation record may result in my bumping you to the next grade level, for a B. Likewise, if you final score is, say, 90 (A), but your attendance and/or participation were very poor, I’ll likely bump you down to B.  

Missing more than 3 weeks of the term, or 6 classes, will result in an automatic final grade of F. 
If you are ever in doubt about where you stand in the course, feel free to visit or email me at Cindy.Nichols@ndsu.edu.

Course Work Deadlines
Late weekly work: this material can be made up within 7 days. Attach a note explaining the assignment in question, the reasons for lateness, and the original due date. Work handed in without this note will not be accepted. (You may email me the work as a Word document attachment, with your explanatory note in the body of the email message.)

Late chapbooks, workshop reflective essays, and community reports: for every day that each of these items is late, 2 pts. will be deducted from your semester score.
Missed workshop sessions: these cannot be made up without documented evidence of serious illness or emergency.
Americans with Disabilities 
Any students with disabilities or other special needs who need special accommodations in this course are invited to share these concerns or requests with the instructor as soon as possible.
University Statement on Academic Honesty
All work in this course must be completed in a manner consistent with NDSU University Senate Policy, Section 335: Code of Academic Responsibility and Conduct. http://www.ndsu.nodak.edu/policy/335.htm
Student Conduct 

All interactions in this course including interactions by email, weblogs, discussion boards,or other online methods will be civil and students will demonstrate respect for one another. Student conduct at NDSU is governed by the Code of Student Behavior. See http://www.ndsu.edu/ndsu/vpsa/code/ for more information. 

University Statement on Academic Honesty

Work submitted for this course must adhere to the Code of Academic Responsibility and Conduct as cited in the Handbook of Student Policies: "The academic community is operated on the basis of honesty, integrity, and fair play. Occasionally, this trust is violated when cheating occurs, either inadvertently or deliberately. This code will serve as the guidelines for cases where cheating, plagiarism, or other academic improprieties have occurred. . .Faculty members may fail the student for the particular assignment, test, course involved, or they may recommend that the student drop the course in question, or these penalties may be varied with the gravity of the offense and the circumstances of the particular case" (65). All written work and oral presentations must, "respect the intellectual rights of others. Statements lifted verbatim from the publications must be cited as quotations. Ideas, summaries, or paraphrased material, and other information taken from the literature must be properly referenced" (Guidelines for the Preparation of Disquisitions, the Graduate School: NDSU, 4). 

See also NDSU CODE OF ACADEMIC RESPONSIBILITY AND CONDUCT: http://www.ndsu.nodak.edu/policy/335.htm

Plagiarism in This Course 

Any instance of deliberate plagiarism in this section of English 323 will result in an F for the course.

Course Schedule 
Following each date below are reading or other assignments due for that day. In parentheses are tentative activities and topics for the class period. SWR = The Spoken Word Revolution.
Tues. Jan. 11—(Introduction to course. Blackboard procedures. Exchange phone numbers and email addresses. Upcoming literary events in F/M and Tri-College.)

Thurs. Jan. 13—By noon on Wed. the 12th: post self-profile to Blackboard Discussion Forum and response to questions about art/literature. By class time on the 13th : print out 1) this schedule; 2) our complete homepage; 3) assignment for Fiction Project #1.  
(Finish course intro. Preliminary views of art and literature.) 
Tues. Jan. 18 —Read in SWR, "Blue Light Lounge Sutra for the Performance Poets at Harold Park Hotel," p. 30; "To No One in Particular," p. 27-28; and "Introduction to Poetry," p. 6.  Also: read in online library Ray Carver's "Cathedral, " then print out (but do not complete) “Questions about ‘Cathedral’.”
(Discuss additional perspectives on art and literature. Go over assignment for Fiction Project #1. Begin work with fiction and possibly begin discussion of Carver. Online poetry entrance survey.) 
Thurs. Jan. 20—Print out "Skittish Libations." Be sure to paginate your print-out in IE by going to File-Page Setup and typing "&p" on the header or footer line. 

(Continue discussion of Carver. Plot: traditional and nontraditional structures; devices; pacing. ) 

Tues. Jan. 25—Read in online library O’Connor, "A Good Man is Hard to Find." 
(Review workshop procedures. Discuss O’Connor story; scene development.) 

Thurs. Jan. 27—Read in online library Baldwin, "Sonny's Blues" (handout) and Oates, "Where are You Going, Where Have You Been?" 
(Discuss stories with attention to building complex, distinctive characters.)

Tues. Feb. 1 —(First workshop session. Discuss workshop procedures and  reflective essay to follow each workshop session. Workshopees: please paginate your work, provide your name on each page, and use standard Times 10-12-pt. font!)
Thurs. Feb. 3 — (Workshop.)
Tues. Feb. 8 — Read in online library: Márquez, "A Very Old Man with Enormous Wings" and "The Handsomest Drowned Man in the World." Also read “Questions about Márquez Stories” and assignment for Fiction Project #2.
(Go over assignment for Fiction Project #2. Discuss modes and genres of fiction. Discuss Marquez stories.)
Thurs. Feb. 10 —Read in online library Calvino, selections from Invisible Cities. Also read flash fiction samples. 
(Discuss Calvino and micro or flash fiction. Dollar bill exercise.) 

Tues. Feb. 15—(Workshop.)
Thurs. Feb. 17—(Workshop. )
Tues. Feb. 22—(Finish work with fiction. Begin work with poetry. Respecting the thingness of things: vivid, concrete, sensory detail.)
Thurs. Feb. 24— Read in online library poems by Bishop (1), Neruda, Simic, and Ponge. Also print out Poetry Project #1.

(Discuss Poetry Project #1. The Luminous Object exercise. Leaping poetry.)

Tues. March 1— Read in online library poems by Bishop (2), Stafford, Wright, Hoagland, and Lewis. Also read in SWR: 

"The Ice Worm," pp. 143-144

"Dear America," pp. 161-162.

"To Dorothy," p. 27

"The Burning of the Midnight Lamp," pp. 22-23

"from eulogy of jimi christ," pp. 24-26

"Beethoven," pp. 198-200 

(Go over samples from Luminous Object exercise. Begin discussion of modes in poetry.)
Tues. March 8— Print out all materials in class library on meter, sound, and stanza forms.)
(Work with poetry and traditional forms. Handout: segments from Donald Hall’s “Goatfoot, Milktongue, Twinbird.”)
Thurs. March 10 —(Walk-in conferencing to discuss preliminary chapbook plans.) 

Tues. March 15 and 17—Spring Break 

Tues. March 22—Print out assignment for Poetry Project #2.

(Review modes. Discuss Poetry Project #2: Poetry on Wheels and the short-short poem.  Continue work with form: free verse devices and lineation. )  

Thurs. March 24— (Visit and talk by local poet Mark Vinz.) 

Tues. March 29—Read short-short poem samples in online class library.

(Review Writer’s Link report assignment. Responses to Vinz visit. Discuss readings and bus project.)
Thurs. March 31 —(Electronic GDC workshopping. Writer's Link reports due.) 

Tues. April 5— Read in SWR, "Chicago," pp. 14-15; "Chicago," pp. 16-17; "Ocean of Grass," p. 21-22. Also all poems by Alexie, pp. 104-112.
(Discuss readings. Poems of place. Poems in prose.)
Thurs. April 7 —View visual and concrete poetry available through class online library. MEET IN INSTRUMENTED ROOM TBA.
(The visual tradition and recent experiments in concrete/visual poetry: multi-media presentation. UBU Web.) 

Tues. April 12— "Do not commit your poems to pages alone, sing them I pray you." —Virgil (qtd. by Amos). 

Read in SWR and listen to companion CD: Collins, pp. 3-5; Smith, "Essay: About Slam Poetry," pp. 116-120; Bell, "Essay: The Poetry Scene: No One Way," pp. 130-132; and Harms, pp. 76-78 

Also, read in text and listen to disk: #13: Williams, "Amethyst Rocks," p. 55-57

#16: Alcott, "Television," p. 70-71

#32: McCarthy, "Careful What You Ask For," pp.155-156

#36: Moossy, "What I Said to the Man Installing the Hot Tub," pp. 145-146

#34: McDaniel, "The Foxhole Manifesto," pp. 163-164

#29: Mali, "How to Write a Political Poem," pp.174-175

#43: Mortensen, "Weekends," p. 204

#46: Smith, "Pull the Next One Up, pp. 128-129

(Begin work with Poetry Project #3. The oral tradition. View and discuss video segments: SlamNation.) 

Thurs. April 14— "Everything becomes a little different as soon as it is spoken out loud." —Hermann Hesse (qtd. by Amos). 

(View additional video segments: The 2000 National Poetry Slam Finals. Workshop.) 

Tues. April 19— (Workshop.) 

Thurs. April 21 — (Planning and printing the chapbook. Workshop.) 

Tues. April 26— "To read a poem is to hear it with your eyes; to hear it is to see it with your ears." Octavio Paz) 

(Workshop. Rehearsals/performance tips.) 

Thurs. April 28— (Performances.) 

Tues. May 3 — (Performances.) 

Thurs. May 5 — (MEET IN EML 377. Extra credit poetry exit survey. Finish workshopping. Course wrap-up. Course evaluation.) 

Mon. May 9— (Open office hours.) 

Tues. May 10—Chapbooks and community event reports due on my desk in SE 318 F by 5pm. [image: image1.png]
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