Oral tradition and spoken word movement. Beats, Rap, slams, open mikes.

Read “Rebirth of Wonder” to Miles Davis, “So What” on Kind of Blue.

Ginsberg: read part of “Howl” to Miles Davis, “Freddy Freeloader” on Kind of Blue or “Shhh/Peaceful” on In a Silent Way.

Going to Slams
Listen to disk:
#3: Collins, "Introduction to Poetry" 

#7: Hirsch, "Song"

#8: Bell, "To Dorothy"

#43: Mortensen, "Weekends" 

(Lyrics for the above can be printed out: click here.)

#13: Williams, "Amethyst Rocks" (verbal high-jinks, as in rap)
#16: Alcott, "Television"

#32: McCarthy, "Careful What You Ask For"

#36: Moossy, "What I Said to the Man Installing the Hot Tub" (Texan writer)
#34: McDaniel, "The Foxhole Manifesto"

#26: Holman, "Disclaimer"

#29: Mali, "How to Write a Political Poem"

#43: Mortensen, "Weekends"

#45: “Mother”

#46: Smith, "Pull the Next One Up"

[image: image1.png]1. Marc Smith: Introduction / “Stupid Song”

2. Billy Collins

3. “Introduction to Poetry” (Billy Collins)

4. Where the Revolution Started

5. “Chicago” (Quincy Troupe, Jr.)

6. Beat Remnants: Edward Hirsch and
Marvin Bell

7. “Song” (Edward Hirsch)

8. “To Dorothy” (Marvin Bell)

9. Hip Hop / Jerry Quickley

0. “Hip Hop Hollas” (Jerry Quickley)

11. “The Hand Has Turned” (Celena Glenn)

12. “Beat Box Monster” (Sage Francis) / Saul
Williams

13. “Amethyst Rocks” (Saul Williams)

14. Performance Art / “Music Swims Back
to Me” (Cin Salach and Ten Tongues)

15. Todd Alcott

16. “Television” (Todd Alcott)

17. Taos Poetry Circus / Terry Jacobus

18. The First World Heavyweight Poetry
Championship (Terry Jacobus)

19. “So Edgar Allan Poe Was in this Car”

(Terry Jacobus)

. Slam / “It” (Marc Smith)

21. “Slam Schtick” (Marc Smith)

22. Patricia Smith

23. “A Motherfucker Too” (Patricia Smith)

24. Roger Bonair-Agard

25. “how do we spell freedom —the weusi
alphabeti method” (Roger Bonair-Agard)
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26. Nuyorican Poets Café / “DisClaimer”
(Bob Holman)

27. NYC-Urbana Slam Team and Taylor Mali

28. “Running a Race (No One Knows)”
(NYC-Urbana Slam Team)

29. “How to Write a Political Poem”
(Taylor Mali)

30. Slam Goes International

31. Jack McCarthy

32. “Careful What You Ask For”
(Uack McCarthy)

33. Jeffrey McDanjel

34. “The Foxhole Manifesto” (effrey McDaniel)

35. Brenda Moossy

36. “What | said to the Man Installing the
Hot Tub” (Brenda Moossy)

37. Regie Gibson

38. “it’s a teenage thang” (Regie Gibson)

39. Youth / “Amens” (Regie Gibson)

40. Youth Speaks / Eli Marienthal

41. “Multiverse” (Eli Marienthal)

42.Viggo Mortensen, Kevin M. Derrig, and
Two Tongues

43. “Weekends” (Viggo Mortensen)

44. “First Period” (Kevin M. Derrig)

45. “Mother” (Two Tongues)

46. Spoken Word Revolution / “Pull the Next
One Up” (Marc Smith)

Total time: 74:49





What makes a good spoken-word or slam performance?

· Blurring line between poetry and theatre; these performances are like 1-person, 1-act plays.
· Aggressive, clever, sometimes funny rhyme, not in any strict pattern (triple rhymes, internal rhymes, slant rhymes, repeated words, etc.)  In video, “Lazarus, Lazie, Lazy.”

· Loud broadcast.
· Number of unstressed syllables don’t matter, maybe. Success depends on how cleverly you get the 4 stresses in.

· Getting into a groove.

· Memorizing stuff.

· Mixing genres:  use song, sound, etc.
· Ritual presence of performer (see article on lecturing).

