Notes for Discussion of Form and Poetry
On board:
· goatfoot, milktongue, twinbird

· Old English lines

· Part of Frost

· Internal rhyme samples from “At the Executed Murderer’s Grave” and Dean Young

· Sestina scheme

· Pantoum scheme

· Enjammed and end-stopped lines
· Leave room for listing types of poets 
Make sure everyone brings print-out of Form and Poetry packet, which includes samples we can look at.
Look first at Hall’s piece, starting with “Form: the Sensual Body,” p. 142. The different kinds of poets: maker and visionary.
Meter
· Remember that discussion of form can get pretty technical, but it’s all ultimately about what Hall calls “the sensual body” of the poem. An experience that will blow our hair back. “Goatfoot”: our love of rhythm.
· Do usual accentual, syllabic, and accentual-syllabic bit.

· Discuss Justice’s piece in CFP briefly, contrasting with Levertov’s piece. Does form have meaning in and of itself? Does meter or its lack imply something politically meaningful? Do poems in traditional, fixed forms mean differently than “open forms”?
Sound Patterns
· Hall’s “milktongue”: p. 148, “deep and primitive pleasure of vowels in the mouth…”
· Look again at Frost lines for gorgeous sounds.

· Look at “At Executed Murderer’s” for excellent, ample examples of near and partial rhyme, internal rhyme. While looking at this poem, also discuss its blank verse meter.
Traditional stanza forms

Note that there are lots more, and some recommended handbooks are listed on “Form and Poetry” sheet. Interesting to see how forms such as Sestina, Pantoum, Villanelle etc. affect meaning.
Free Verse
· See Hall again, p. 143: meter as loose set of probabilities; free verse form as as binding as form in traditional form, etc.
· See Lorca for great anaphora.
· Go to general discussion of Dean Young packet, pointing out internal rhyme.
The Finished Poem

· Discuss Hall’s “Twinbird”: the “click” of form.

· Note also his comments on revision, even when one is being the mad visionary: see his humorous comment at top of p. 143: Blake’s voices returned to dictate revisions!
