Chapbooks

· May or may not include projects.


· Make the collection feel like a whole. Look for unifying elements: themes, forms, and then arrange accordingly. Stories don’t necessarily have to be grouped with stories (tho they can be).

· Provide usual book conventions: pagination, contents, dedication page, notes, title page, title.

· Avoid generic, overgeneral titles such as Life and Love.

· Cosmetics.

· Binding: Kinkos, any print shop (Knights on Main), DIY with Microsoft Publisher etc., or hand-crafted. Try Tech Learning Center in IACC.
Performances
· Max. 10 minutes per person, plus our comments. If you piece is very short, we may ask you to repeat.
· Remember that some version of this must be in your chapbook.

· Oral:

· Project!

· Don’t just stand and read from page. Lots of extra credit for memorization.

· Move.

· Make eye contact.

· Modulate voice.
· Feel the work. Performance is integral part of the work.
· Be ready also to discuss the experience of creating the piece.
· What makes a good performed poem?

· Energy.

· Poetic devices such as the litany; rhyme; rhythmic lines. (Be very aware of rhythm. Avoid lots of unstressed syllables.)
· Strong, interesting language.

· Pithy or otherwise memorable insights; wit; surprise.
· Syncopated rhythm or thought. Turns. Allow silence.
· Complexity, though this may be subordinated to other qualities.

· Quiet pieces can work, but in some ways may be harder.
· Mix genres? I.e., sing?
· Slams tend to stress passion, anger, definitely energy. But keep in mind that performances such as Viggo’s ennui-ridden piece also work.

· Visual:

· Bring something to show us. If electronic, let me know ASAP. Be sure we’ll be able to see it.
· Show as well as tell. Have a script/description: what are you doing? How has the piece been revised so far? What do you still plan to do with it? What has the experience been like? What have you learned?

· Consider also that oral art might be combined with the visual. I.e., your description might in fact be part of the work itself, and the result a multi-media, mixed-genre piece.
· What makes a good visual poem?

· Complexity.
· Surprise.

· Principles of visual design.

· Wit.
· Awareness of the piece as both something looked at and something read. Make us SEE language again, and/or experience it again as material.
